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Arch. Francesco Iannone has been working with lighting 
design and industrial design applied to lighting for 30 years. 
Since graduating in Architecture from Milan Polytechnic in 
1975, he has devoted all is efforts exclusively to lighting. In 
1986, he founded the Consuline office in Milan, where he 
works with Serena Tellini. Among his best projects are the 
lighting of the Formula 1 circuit in Shanghai, the lighting 
master plan for the Olympic Games in Beijing, the lighting of 
the National Grand Theatre in Beijing. In 1994 he co-founded 
the European Lighting Designers' Association. In Monza, 
after redefining the lighting plan of the historic centre and the 

Museum and Treasure of the Cathedral, he is now working on the lighting of the 
Zavattari Chapel and the Iron Crown, investigating in particular the relationship 
between neuroscience and light. Thanks to the strategic vision of Gaiani’s 
Foundation for a new Museology, he is working in the research laboratory for LED 
lighting, located in the Museum and Treasure of the Cathedral of Monza. 
 
“The Monza Method”. A New Lighting Approach for Art Works 
 
The Monza method is an innovative way of using the spectral quality of the LEDs. 
It is a new interdisciplinary approach of lighting based on neuroscience, technical 
physics, and art history. The emotion and the involvement of the public in an art 
exhibition illuminated in this way are the measure of its success. This method is an 
instrument for future generations to better understand and approach the art 
treasures of humanity. This research has been developed in Monza since 2006 in 
the "Museum and Treasure of the Cathedral of Monza" and was first applied in the 
exhibitions of Lorenzo Bellini in 2008 and Lorenzo Lotto in 2010 in Rome. During 
the 2013 exhibition of the works of the sixteenth-century Venetian painter Tiziano 
(Rome, Scuderie del Quirinale), a survey has been carried out to gather data on 
how visitors perceived the work of Tiziano today. The results of the survey, which 
involved 25,680 subjects and can thus be classified as a large-scale public 
involvement survey, will be presented and are expected to raise many questions 
for the lighting world, such as: what relationship is there between the technique of 
lighting using conventional tungsten technology and the Monza Method techniques 
that SSL allows? What could this mean for the appreciation of art in future? 
 
 
 
 
 
 
 
 
 


