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Microcosmos
The paper aims to present Microcosmos, a series of international research projects that
foresees conferences, publications, seminars and musical performances. It focusses on
the interaction between different written and oral past musical cultures within shared
socio-cultural environments; and it aims at contextualizing this interaction within its sociocultural, historical and geographical background.
The first instalment (2017) concentrates on the music of the French-Caribbean colonies
Saint-Domingue, Martinique and Guadaloupe in the age of Enlightenment. Basing on the
long-standing debates on the multicultural strains of Haitian history, marked by a multifaceted reception of autochthonous, Afro-American, and European cultures, on the one
side, and of the philosophes’ conceptions of ethnocentrism and slavery, on the other,
Microcosmos will reconsider 18th-century musical issues as factors depending, but also
influential on larger socio-cultural phenomena.
he second instalment (2019) concentrates on the interaction between different musical
cultures in the East Mediterranean in the 14th and the 15th centuries, including
influences of the Venetian, Genovese, French and Byzantine enclaves in the

Peloponnese, the East and South Aegean, Crete, Cyprus, and the Latin East. Here,
again, complex musical phenomena reflect and enrich our picture of multicultural
interaction.

